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TNITIATED and led personally by our great leader 
Chairman Mao, the great struggle to beat back the 

Right deviationist w ind to reverse correct verdicts is 
now developing i n a deep-going way. 

I n dishing up the revisionist programme of "taking 
the three directives as the key link,"- the arch unrepen
tant capitalist-roader i n the Party Teng Hsiao-ping not 
only made a vindictive attack on the proletariat i n the 
fields of education and science and technology, but also 
whipped up a Right deviationist w ind i n l iterary and 
art. circles. Wi th the spearhead directed at our great 
leader Chairman Mao, he frenziedly attacked Chairman 
Mao's proletarian revolutionary line i n literature and 
art, disparaged the model revolutionary theatrical 
works, slandered the proletariat's leadership oyer l itera
ture and art and tried to reverse the correct verdicts on 
the revisionist line in literature and art which held sway 
i n the 17 years before the start of the Great Cultural 
Revolution i n 1966. His vain attempt was to achieve 

^ ^ i t h e criminal aim of restoring capitalism • not only i n 
l i terary and art arena but i n the political arena as well. 
I n order to defend Chairman Mao's revolutionary line, 
keep to the orientation of carrying on the revolution 
i n literature' and art, consolidate and develop the 
achievements of the revolution i n literature and art 
and exercise all-round dictatorship over the bourgeoi
sie, we must resolutely beat back the Right deviationist 
attempt to reverse correct verdicts. 

The Present Is Better Than the Past 
The arch unrepentant capitalist-roader in the Party 

Teng Hsiao-ping slandered that the revolution i n l itera
ture and art was " i n a mess" and said that i t was "a 
question of l ine." Some even called for a "reappraisal" 
of the literature and art before the Great Cultural Rev
olution. 

Is the line of the proletarian revolution i n literature 
and art correct or not? Is the present better than the 
past or is the present not as good as the past on the 
literary and art front? These are major questions of 
right and wrong which must be clarified. 

Prior to the Great Cultural Revolution, the bour
geois headquarters of L iu Shao-chi which controlled the 
leadership i n l iterary and art circles pushed a counter
revolutionary revisionist line. He and his followers 
were "enthusiastic about promoting feudal and capital-* 

v^^ist 'art, but not socialist a r t " and the old Ministry of 
Culture actually became "the Ministry of Emperors, 
Bangs, Generals and Ministers, the Ministry of Talents 

and Beauties or the Ministry of Foreign Mummies." '& 
component part of the superstructure, literature and 
art i n those days did not serve the workers, peasants and 
soldiers, proletarian politics, socialism and the socialist 
economic base, but played a disruptive role. Could such 
literature and art be allowed to spread unchecked 

. without-undergoing a revolutionary change? Of course 
net! 

I t , was only after the - proletariat had seized back 
the leadership • i n l i terary . and . art circles during the 

.Great Proletarian Cultural Revolution that the domina
tion of the revisionist line i n literature and art was 
fundementally demolished. 'Thanks. to the revolution 
i n literature and art marked by the creation of the 

; model revolutionary theatrical work's, China's drama,, 
literature, cinema, music, dance, chuyi (balladry, story
telling and cross-talk) and the fine arts underwent a 
profound transformation; and tremendous changes have 
taken place i n various aspects of literature and art, 
including the. line, orientation, ideas guiding creative, 
work, artistic form and the building of literary and 
art contingents.- Emperors, kings, generals, ministers, 
talents and beauties have been driven off the stage 
and the heroic images of workers, peasants and soldiers • 
have.taken their places as the leading characters. The 
reversal of history over the past several thousand years 
has now been reversed. Our literature and art today 
reflect the mil i tant course" of the Chinese revolution, 
portray the magnificent scenes in socialist revolution 
and construction, depict the heat of the struggle and 
life of the workers, -peasants" and soldiers, -praise the 
sturdy growth of revolutionary; new things and eulogize 
the great victory of Chairman Mao's revolutionary line. 
Many outstanding works of literature and art, l ike a 
sharp dagger, lash at the exploiting classes' ideology, 
and they are a clarion call inspiring hundreds of m i l 
lions of people to advance valiantly aloiig the road 
of continuing the revolution. 

The revolution i n literature and art i n the past ten 
years or. so has gone through twists and turns and has 
•yielded solid fruits. A l l branches of literature and 
,art have made big advances both qualitatively and 
quantitatively and large 'numbers' of outstanding works, 
inspired by the model revolutionary theatrical works', 
have emerged and', have attained high ideologi
cal and artistic levels as never before. Many new 
films of a fairly-high'ideological and artistic, standard 
have been made. • Amateur activities in l i terary 'and 
art -creations among workers, .peasants ' and soldiers 
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have flourished; and i n giving theatrical performances, 
the emphasis is on the grass-roots; units. Advancing 
triumphantly i n the direction of serving the workers, 
peasants and soldiers, proletarian polities and socialism, 
literature and art have become a powerful instrument 
for consolidating the socialist economic base -and the 
dictatorship of the proletariat. How can al l this- be 
put on a par w i th the situation i n those days before 
the start of the Great Cultural Revolution when there 
were poisonous weeds all around and when ghosts and 
demons danced in riotous revelry,' l iterature and art 
served only a small number of people and the bour-

."geoisie exercised dictatorship over the proletariat? The 
masses have put i t wel l when they said: " I n the past, 
the more performances we saw, the angrier we 
became; but nowadays, the more we see, the happier 
we are." • Taking the reactionary stand of the bour
geoisie, Teng Hsiao'-ping, however, ranted that the 

-question concerning .the l ine to- be followed- i n literature 
and art had not been solved. This ful ly shows that 
what he wanted to. follow was'a revisionist l ine directly 

;opposed to Chairman Mao's revolutionary line. 

I t goes without saying that the revolution i n l itera
ture and art, l ike all other new things, is still' developing 
•and moving forward, and there is st i l l a gap between 
the literature and art we have at present and the fervent 
expectations of the workers, peasants and soldiers and 
the fast developing- excellent situation. This requires 
that we make continued efforts. But there is certainly 
nothing wrong whatever w i t h the orientation of the 

-revolution i n literature and art. 
Teng Hsiao-ping resorted to the base means of re

versing correct verdicts and t ry ing to stage a comeback 
under the pretext of opposing "ultra-Left ism." When 
he saw the feature f i lm Spring Shoot,, he went away 
disapprovingly before i t ended, slandering i t as "u l t r a -
Left." People cannot but ask: Why did he f ly into a 
rage at this f i lm which has won acclaim f rom the 
masses? This is because i t stung him- to the quick, 
for the f i lm sings the praises of the Great Proletarian 
Cultural Revolution, successfully creates the- typical 
image of Tien Chun-miao, one of a new generation of 
young people who have come to- the fore during, the 
Great Cultural Revolution, and sharply criticizes those 
Party persons i n power taking the capitalist road. By 
attacking Spring Shoot as "ultra-Left , " Teng Hsiao-ping 
revealed his. own ultra-Right stand. I n his eyes, not 
only this f i lm but the revolution i n literature and art 
and the Great Proletarian Cultural Revolution were 
"ultra-Left." He never admitted that there was 
a revisionist line in literature and art before the 
Great Cultural Revolution and that there were capi
talist-roaders. in the Party. As he saw i t , the Great 
Cultural Revolution which is a political revolution-
carried out by the proletariat against, the bourgeoisie was 
utterly wrong and any criticism of the capitalist-roaders 
was "ultra-Left." 

While paying l i p service to -"never reverse the ver
dict," he was actually dissatisfied w i t h the- Great Cul
tura l Revolution- and wanted fq settle accounts' w i t h i t . 

The moment he came up w i th his revisionist programme 
of " tak ing the three directives as the key l ink , " he 
directed some people to engage in underhand activities, 
going around agitating,, fomenting trouble and fabri
cating rumours. His aim was to negate the entire rey- v 

olution in literature and art and Chairman Mao's rev
olutionary line,, pul l l iterature and art back to the re
visionist, line which was predominant before the Great 

"Cultural Revolution, use again literature and art to 
corrupt the masses and poison their minds, and turn 
therii into a hotbed for creating conditions for capitalist 
restoration. But reversing correct verdicts and work
ing for a restoration goes against the w i l l of the people, 
and w i l l tu rn out to- be nothing but a pipe dream! 

Literary, and Art Creation Must Take -
' . Glass. Struggle as the- Key -Link -

Model revolutionary theatrical works are the 
f ru i t fu l results of practice in line w i th Chairman Mao's 
Talks at the Yenan Forum on Literature and Art and 
the great achievements of the proletarian revolution 
i n literature and art.' The attitude one takes w i th regard 
to these works is the focal! point i n the struggle between 
the two classes-, the two roads and the two lines i n the 
f ield of l iterature and art. I n the course of their i m 
provement'and perfection, r ich and valuable experiences 

-have been accumulated which are of significance in 
guiding the creation of our socialist l iterature and art. 

W i th ulterior motives Teng Hsiao-ping railed 
-against the model-revolutionary theatrical works, derid
ing them as "a single flower blossoming." After Teng-
Hsiao-ping had called the tune, a handful of persons^ 
followed up w i th a spate of absurdities designed to be
l i t t le the experience m creating these theatrical works, 
negate the guiding role these works play and distort 
the basic spirit embodied i n them. This is a sharp 
manifestation of the current struggle waged by the 
bourgeoisie against the proletariat on the literary and 
art f r on t The focus of their attack is on the funda
mental question of whether l iterary and art creation 
should take class struggle as the key l ink and whether 
we should do our best to depict typical heroic images of 
the proletariat-

Is- there class struggle i n socialist society? Members 
of the overthrown exploiting classes are st i l l around and 
are not reconciled to their defeat,, the petty bourgeoisie 
st i l l exists i n large numbers, a great number of intellec
tuals have not remoulded their world outlook, the force 
of habit and traditional influence inherent i n the small 
producers s t i l l exist and the capitalist-roaders in the 
Party are st i l l on the capitalist road •— al l this shows that 
class struggle has not died out. I n creating their works, 
writers and artists must f i rmly grasp the key l ink of 
class struggle and "concentrate such everyday phenom
ena, typify the contradictions and struggles w i th in 
them," making big efforts to depict present-day class 
struggle, especially the struggle waged by the prole
tariat and revolutionary people against the capitalist-' 
readers', and describe i n a graphic and v iv id manner 
the character, target, task and prospects of the socialist 
revolution. Those" absurdities negating the need of l i t -
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erature and art to mirror class struggle are a reflection 
of the theory of the dying out of class struggle i n l i t 
erature and art and a refurbished version under new 

^^J- conditions of the theory of absence of conflict. I n fact, 
they were merely.a means used by the bourgeoisie to 
oppose the proletariat. Those who spread these absurdi
ties wanted to put an end to the struggle by the pro
letariat against the bourgeoisie; as to their struggle 
against the proletariat, they certainly did not want to 
put an end to i t , hut reminded themselves of this strug
gle and carried i t out w i th might and main every day. 

Should writers and artists create typical heroic 
imags of the proletariat? This is a question of para
mount importance concerning which class would take 
over the stage of literature and art and whether the 
proletariat must exercise all-round dictatorship over the 
bourgeoisie i n the superstructure. The model revolu
tionary theatrical works, which have "successfully 
portrayed many typical heroic images of the proletariat, 
warmly eulogize the communist revolutionary spirit 
and scathingly criticize the reactionary ;and decadent 
ideologies such as bourgeois ideas and the doctrines of 
Confucius and Mencius. This, however, was censured by 
the revisionists who babbled that i f l iterature and art 
were all required to create lofty and perfect heroic 
images o f the proletariat, i t would lead to "similarity. ' ' 
This is out-and-out-mudslinging at revolutionary- l i t 
erature and art. Sure enough, there .is really "s imi
la r i t y " between the heroic images of the proletariat and 
that is the general character they share i n common. I n 

\^Jih.e model revolutionary theatrical works, however, the 
general character of the heroic images Is embodied i n 
their individual character and every one of them has 
his or her own clear-cut characteristics and personality. 
Is i t not a fact that these theatrical works w i t h a 
history of only a dozen years have already succeeded 
in depicting a wide range of important subjeet-^matter's 
and creating many v i v id heroic images? 

I t is crystal clear that the model revolutionary 
theatrical works have helped bring about the blossom
ing of a hundred flowers i n revolutionary literature and 
art, but why did Teng Hsiao-ping regard this as '"a 
single flower blossoming"? Did he really want to have 
a hundred flowers blossom i n proletarian literature and 
art? Not at all. Facts in the past and at present have 
proved that he, representing the bourgeoisie both inside 
and. outside the Party, always harboured a hitter 
hatred for the fragrant flowers of socialist literature 
and art and prostrated himself i n admiration before 
feudal, capitalist and revisionist literature and art. 
What he tr ied to do was to smother the fragrant 
flowers of proletarian literature and art and let feudal, 
capitalist and revisionist poisonous weeds grow i n 
stead, thereby turning literature and art into his tool 
for restoring capitalism. This is the very essence of 
the issue. 

The Ranks of l i terary and Ar l Workers 
Must Be Transformed 

To push his revisionist programme of "taking- the 
three -directives as the key link,"; Teng. Hsiao-ping 

vociferously called for "rectif ication" " i n al l fields:-' 
Flaunting the banner of "rectification," he attempted to 
" p u l l " l iterary and art circles baek to the old tracks 
from the formation of leading bodies to the building 
of l iterary and art contingents. His aim was to launch a 
vengeful attack against the proletariat and change 
Chairman Mao's revolutionary line in literature and art. 

While slandering that the new leading bodies i n the 
literary and art circles were incompetent and not even 
.able to run a l iterary journal well, Teng Hsiao-ping 
lavished praises on the old Ministry of Culture w i th 
a view to reinstating those restorationist "professionals"; 
and letting them again usurp the leadership. I f this 
scheme had succeeded, the bourgeoisie would again 
exercise dictatorship oyer the proletariat in the literary 
and a i t circles. What a dangerous prospect i t would be! 

Having been tempered i n the Great Cultural Revo
lution and having had practice i n the revolution i n 
"literature and art, a contingent of literary and art ; 

workers who adhere to Chairman Mao's revolutionary 
line have been gradually formed and a number of up-; 
and-coming young people from among the workers,-
peasants and soldiers are maturing on the literary 
and art front. "Gratifying changes have taken 
place i n the mental outlook of l iterary and art 
workers after they have assiduously studied works 
by -Marx, Engels, Lenin and Stalin -and Chairman Mao's 
works, gone to the forefront of the three great revolu
tionary movements -of class struggle, the struggle for 
production and scientific experiment, and taken the road 
of integrating themselves w i t h the workers, peasants 
and soldiers. They learn from the workers, peasants and 
soldiers, depict them -and- reproduce their heroic images 
on the stage, thereby winning -acelaim and support from 
the broad masses. -Motivated by their elass- bias and 
artistic tastes, the bourgeoisie -always tries its ^ltmost 
to discriminate against things proletarian. They slander 
the revolutionary literary and art -workers as being of 
a " low level"; what they are concerned about is not the 
maturing of the younger generation, they are actually 
try ing to crush the revolutionary new forces. Their ef
forts, however, are merely a pipe dream. 

Literature and art used to be the "hereditary do
main" of the exploiting classes, where the pernicious 
influences of feudal, capitalist and revisionist trash were 
deep-rooted. Under the rule of the revisionist l ine of 
L iu Shao-chi and his gang before the Great Cultural 
Revolution, many people '"have acted as high and mighty 
bureaucrats, have not gone to the workers, peasants and 
soldiers and have not reflected the socialist revolution 
and socialist .construction."" During the Great Cultural 
Revolution, l iterary and. art workers have made prog
ress, t o varying degrees, in remoulding their world 
outlook. Nevertheless, bourgeois political views, ideas of 
bourgeois right and bourgeois l i terary 1 and art thoughts 
st i l l exist' to a serious extent, and there are peo
ple who take to the bourgeois style of life. I f this state 
of affairs is not changed, they w i l l not be able to carry 
out successfully the historical task of the proletarian, 

(Continued on p. 18.) 
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(.Continued from. p. 7,.)- . . ' ......... , . 
-revolution i n Eterature- and art. • Teng Hsiao-pitogte op
position to the transformation of the -ranks of literary 
;arid art workers, was, in essence, an attempt enfeebaH! 
of the-bourgeoisie t o w in over this literary a*nd* art con
tingent fj?ora- the proletariat and tu rn i t into a. social 
•basis for-capitalist, restoration. . 

The Right devtatiom'st- wind to reverse eorreet 
Verdicts-whipped up-by Teng Hsiao-ping i n the literary 

a-nd art circles was not isolated and accidental;, i t was 
a component part of his, Bevisronist-line which was ap> 
posed to- Chain-nan. M-ao's revolutionary line-. The. strugr 
gfe to; beat back the Right deviationist w ind is,; actually 
a continuation. anxL deepeniffl-g! of, the struggle:-on; the l i t 
erary. and. art ' f ront betweetai the- two -classes-,. the two 
roads, and the two lines andi a ednffinuation and deep.ent-
ing-of the Great Proletarian Cultural Revolution-. We 
must- carry- tM® struggle through -to. the emit. 
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